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Robert Dutton Contemporary Fine Art

Moroccan
Paintings

THE MAGIC OF MOROCCO
Colour, tone, light, texture and
pattern are important elements
within my work. As such, | travel
far and wide in search of such
elements which, in 2002, led me
to the ancient country of Morocco.

These richly layered expressive
paintings were created by
.gathermg first hand information Evening souk traders - Marrakesh
in the streets, bazagrs,sguks, Pastel on board

coffee houses and riads in (W49 x h34 cm)

Marrakesh, making quick and
expressive on site studies and
notations which, later became
expressive finished paintings
in the studio.

These paintings are deeply felt
statements full of vigour and
excitement. Being figurative,
impressionistic and expressive,

they are honest responses to the
special, colourful magic that
is Morocco.

Berber mountain fields, Morocco
Pastel on abrasive paper
(49 x 36cm)

Riad palms in evening light - Marrakesh
Pastel on board (18 x 38cm)

Dawn light Morocco Patchings Pro-Arté Award ‘03 Majorelle garden reflections - Marrakesh (Patchings Major Award ‘03)
Pastel on board Pastel on abrasive paper
(54 x 30 cm) (64 x 48cm)

Front cover: Roof lines of the Medina - Marrakesh
Pastel on board (38 x 54cm)




‘Pure saturated colours
abound in Morocco.
Firmly differentiated
tones within the city
of Marrakesh deep within
the Souks and Basars
compare to the more
subtle yet rich

earth colours and
pastel tones held
within the landscape’.

Evening light - Riad Kaiss, Marrakesh Evening light through Marrakech
Pastel on abrasive paper

(w42 x h42 cm)
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Morning light - Marrakesh
(As featured in Jan 2003 edition of ‘The Artist’ magazine)
Pastel on board

(w61 x h46 cm)

Afternoon light through the Souk- Marrakesh 'Pro Arté Brush Award - ‘Patchings’ Open Arts 2004
(Featured in Jan 2003 edition of "the Artist' magazine)

Pastel on board

(w40 x h40 cm)

Pastel on board
(w35 x h50 cm)




French
Paintings

THE LURE OF FRANCE

The South of France and Provence,
complete with its hedonistic ambience,
relaxed way of life, sunlit avenues,
informal café society and beach
culture, has innumerable visual
resources and sensory pleasures for the
artist.

With frequent trips to these regions,
enticed by the joie de vivre, these
paintings express the colour and light
felt in such locations with lush bright
pigments and an expressive style from
sustained observation and recording.

Impressionistic and energetic, each
completed painting is more than a
mere recording, the images have a
great physical presence, enlivened

by a strong spirit of transcendence.
Digging deeper to find compositions of
sustained inspiration, these paintings
transport the viewer to the very
locations they portray to almost feel
the heat, hear the bustle of the market
place and smell the ozone.

St. Tropez summer, South of France
Pastel on board (46 x 30cm)

Above St. Tropez, South of France
Pastel on board (60 x 60cm)

‘I think and translate through
the medium of pastel -

for me the medium has the
essence for exploration,
expression and interpretation,
it is the first medium | use
before any other in the
creative process’

Setting sun St.Tropez
Pastel on Royal Soverign board
(56 x 42cm)

Inlet sailing near Cap Ferrat, South of France
Oil pastel on Senellier paper
(42 x 30cm)
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Venetian
Paintings

THE VIBRANCY OF VENICE
Small sketchbook drawings and
paintings begun on site, encapsulate
the gem of an idea. Over a period

of time in the studio where memory
and reflection concentrate thought

and feelings, a fuller vision emerges
transmuted with pastel and paint
expressing the tranquillity of a quiet
backwater to that of the energy felt for
the constant movement and pace of the
Grand Canal. Weaving vibrant colours
together in a multi layering technique
throughout each painting, the rhythm
of such layered marks creates a depth
within the painted surface to mimic

the patina of age and change in the
constant moving city itself.

Over time, a rich and vibrant
equilibrium is achieved between the
figurative and abstract painted surface
retaining the core motif of the subject.
Whilst embracing more interpretive and
expressive impressions in each piece,
complementary figurative elements

add a level of clarity to further
communicate the degree of sensation
that is evident in these paintings.

Morning glow - Venice
Pastel on abrasive paper
(42 x 30cm)

Into the sun, Venice
Pastel on abrasive paper (54 x 46cm)
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Evening vaparetto on the grand canal- Venice
Pastel on abrasive paper (54 x 46cm)

('The Artist' purchasing prize 2005)

Towards the Rialto- Venice
Pastel on abrasive paper (60 x 46cm)

Quiet backwater reflections - Venice
Pastel on abrasive paper (60 x 46cm)

Passint the Della Salute - Venice
Pastel on abrasive paper (60 x 46cm)



Landscape
Paintings

MOORLAND LANDSCAPES

The close affinity | have towards

the moorland landscapes and mountains
of Northern England is due, in part,

to having lived and worked amidst

the foothills of the Pennines for

over 40 years.

The dramatic, transient light effects,
so typical to these upland landscapes,
are inspirational. Always in flux, an
ever changing dramatic subject matter
presents itself for interpretation.

Fusing recorded images together with
emotive responses to such landscape
subjects, studio paintings are created
over time. Using multi layering
techniques with mixed media, the
landscape paintings evolve in both an
instinctive and natural way which can
form an assimilation to the landscape
changes itself.

Illuminate clouds over Ribblesdale -
Yorkshire Dales

Mixed media on paper

(48 x 48cm)
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Towards Hawes - Yorkshire Dales
Acrylic on panel (65 x 465cm)

By the edge of the field - Yorkshire Coast
Acrylic on panel (38 x 38cm)

Distant moorland heights
- Yorkshire Dales

Acrylic on panel

(76 x 76cm)

Moorland cloudburst
Acrylic on panel (38 x 27cm)
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Coastal
landscapes

ASPECTS OF THE SEA

As an Island surrounded by ocean,

we almost take the sea for granted.
With my own personal enduring
attachment to all things marine

and taking a fresh look at the ocean,
this latest presentation of paintings
celebrate the majesty of the sea
complete with its power and force

of nature. Differing seascapes
throughout the UK present a feast
for the scenes in so many ways -
unique geographic locations, seasonal
tides and weather changes with
unexpected transient light effects,
are the special ingredients used to
create an abundance Quiet coastal waters

of evocative responses. Acrylic on panel (51 X 51cm) 20 x 20 inches

Travelling the length and breadth
of our nation returning again

and again to favourite haunts,
for example to the Outer Hebredies
and Scottish Isles to include Jura,
lona and Islay, where lonely bays
washed in the clear azure waters
of the gulf stream contrast with
a landscape scattered with
occasional whitewashed

crofts reflecting the brilliant
light of the highlands and islands.

Distant coastal breakers
Acrylic on canvas (51 x 51cm)

In complete contrast, the wild
rocky coastal cliffs and sandy
beaches of Cornwall present

a coastline testament to the
enduring strength of the land
rebuffing the constant erosive
power and wild nature of the

sea. This rugged coastline in all its
elemental beauty with its unique
light adds to this highly charged

e

and deeply personal body of work e A . W
presenting a profound affection Changing weather - lona, Scotland
for our native coastal landscape. Acrylic on panel (51 x 51cm) 20 x 20 inches

Oceans edge Cliff top lights
Acrylic on canvas (51 x 51cm) Acrylic on canvas (61 x 61cm)






CLOSING STATEMENT

My working methods and approach to creativity is not afraid to experiment and change for it is within
the unknown, moving into and occupy new territories where true development happens and new methods of
creative expression are found.

Embracing the unfamiliar and using an extensive range of materials from large self prepared canvases,
sanded panel and self created paper surfaces on which to work whilst adding a wide range of textures, the
painting surfaces are worked upon using a multitude of ‘tools’ to manipulate paint. A wide range of interwoven
preparatory instinctive marks, most often formed without the aid of a brush, produce creative outcomes which
are mixed and varied, exciting and unique.

With landscape painting my subjects are mostly places | know well, that | visit over and over again -
certain areas of coast, moorland and valleys which have particular strength of place, hold special presence or
which have a particular ambiance. Absorbed by each area in turn | work on themes which can be as specific
as a select area rich in multiple compositions, or exploratory involving wider aspects of the locality so the
paintings themselves can become ‘subject’. Whatever the painting ideal, the aim is to convey feelings and the
sense of awareness which | find in particular environments. This is especially significant for my native British
landscape with constant fleeting light and atmospheric effects.

As such, each individual finished painting offers a highly charged and original account of what each
particular landscape genre means to me.

Robert Dutton

Distant moorland rising mists - Rannoch, Scotland
(detail)




